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The transmedia narration of narrative in series stories of
Harry Potter: Multimodal discourse analysis of website,

Twitter and Facebook of Pottermore

Abstract

Transmedia storytelling incorporates the versions of multiple platforms and
constructs story networks through mutual imitation between media forms (e.g.,
interactive media). Transmedia narrators restate textual content according to the
characteristics of different media; for example, diffusion media of social networks are
crucial story nodes. This study examined the development of the Harry Potter
narrative brand by following, for example, the official website of Pottermore and by
analyzing what characteristics the Web, Facebook, and Twitter versions have
contributed to extending and continuing the “Harry Potter” effect.

Transmedia narrators can formulate narrative strategies according to platform
characteristics and thus create version differences that create suspense. Through
version differences, transmedia narrators stimulate and encourage an audience’s
transmedia participation, thereby sustaining narrative brands.
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Y1fa[#&4 (Dena, 2010; Kress, 2010; Kress & van Leeuwen, 2001, 2006; Ngrgaard,
2010; Toolan, 2010 )



BES 2 BN 2 AR ERERNmMOTE Y "REEE - H
MR AR 2 B IR SR 5SS 82 25 4H R ol LA VT 2 2 B R
A7 PRSI o 4w < BUEE SRS (Dena, 2010; Page, 2010; Toolan, 2010) ©

=~ BBEN 2 SRESCR TR

S RE LR & 2 EETR - WRHL - A = o i B 757
it (Kress & van Leeuwen, 2001; Dena, 2010 ) - 2840 o thRa U EEELE — -

H— RSt SO 2 itz - = B R DIFHIFTRE SRS - 2R 28
77 (Herman, 2010; Montoro, 2010; Toolan, 2010 ) o Z5HE4H SCA 53T TRy BRAEEE A
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2014 ) - BEEE N fgBiE AMEED R T HAE | [RIEZFRIR > BPIRIENZE  BE
T E AR 2 7= JRe BB N T P AE 28 SIS BE R -
E IR RS -

FRITE AN REHE AR i aT - BRI R LA RS WA IER G E R
FEFLERY (Jenkins, 2014) < DL (REFIDERT ) B4 S ARHUE > Fo o] - BIFEA TR
BHEZ T oyrEiEER ) ME S HEER > DIES R RER AR ELS - FEA
BE S WAE "R ) SFREBHIESRE WA M R E R (2
) -

PEECEL M EAR B R T RS AR ) MR B R RS ES
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HA12:E81 (Bernardo, 2011, 2014; Clarke, 2013; Dowd, Fry, Niederman, & Steiff,
2013) - L 2014/7/8 T HF R ERMNET | JEB) A - Pottermore 1L " LA | 2 fE
EEFEE - SRR - 208 AR 14 B A - lpE FEERHERNPE - EEE
JrHHE g s Twitter RIILATDIRIRF & 750 - EWREFGEIRE (MBHEKREN
IREGZEGE) - MBEEB TR MEEREARFIEMERE  HEH
BRI e E B E T B -

B S 2 (WEFDES) [RAE ~ Pottermore B 48 K ABAE LT ) Rl B 484K
FEE MR ARIRER S KR - PREE T AP B BN 7e s e > ' AR
BT -

{h~ /N&&

SN REE TR GBI » WEE T B ) FEE M 2 A B T
HUEHELE o PSS AR TR AR AR - PRI =0 SR Al R
TR SRR AR > SR SO TR ) MEtRIEE A THEE L - B FRE
245 (Evans, 2011; Phillips, 2012; Scolari, 2009 ) » FS#1 H0EE & IR FEAH B4 114
B FICCANS s WGBS B ge . T HERCEE S 0 TR R SRS
Z— o AHFEAILL (WERIDERE ) 1R 4E %= 2 B J74815 Pottermore Sy 5 » Hffr4fdih
Hi ~ BEhi ke Twitter FRFE AL FERFE M AIMESL - 148 (SRR ) 2287 -

W55 853 - Pottermore ZEMFRIE " AL | FE - AAE(GIEE - Bl (QIVUE
Bebe0) ~ AERrE REES - 4t (WBHDEEE) HMEHEBE I RA - SHaE R
B HRAR SRR E 2 e Silatt iR EREnRE " AR
Lt E 4R E H 0 IR AR LR e AR o
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