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The transmedia narration in pictorial narrative and the
aesthetic response of the audience: Using the intermediality

of animation -adapted e-book as an example

Abstract

Transmedia adaptation is the conversion of an original work into multiple
media platforms. The person who adapts the story must employ conversion
mechanisms, dialog quotations, or simulacra to reconstruct the original narrative
structure. Intermediality plays a key role in the adaptation process, in which the
storyteller can determine the similarities among symbols, plots, or art forms and
enable the adaptation to echo and engage in cross-reference with the original work.

In addition to focusing on intermediality, researchers of transmedia adaptation
endeavor to understand how multiple aesthetic responses can be generated from the
audience following adaptation. Storytellers select suitable clips and media platforms
based on their expectations and imaginings of the audience, presenting an adapted
story. Images from animation are presented using visual elements, single frames,
constructs featuring multiple frames and image sequences, and narrative logic that
governs image sequences and storyboards, and texts were employed to complement
the images. The inviting structures in the animation were derived from the
storyboards and frames and integrated with music and audio effects. Text from the
animation can be used for developing the context of the adapted work, or converted

to narration and audio as references.

KeyWOI‘dS: aesthetic response; transmedia narrative; iconographic narrative;
digital narrative; picturebook
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= - PIREREE
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& Ryan, 2010; McHale, 2010 ) »
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a5 [N BT DUAE B 570 B E (A [E— S0 A 2 B SR G REFT ) ~ A [EIEE
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1986 ; fj/[NHE » 2005)  ZE 2 Cdm s A B R PEAS NG b AEACAE S0
Hin 7R N 2 2R ES RT PR (GIE40 > 2008 5 Ryan, 2004 ) -
~ - WIERE  FRTEERIL A B TR ERERRERE
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B G ~ ARER SR At ]2 e e = iR BAEh = G 8 ( Anderson,
2012)- B4 A R IEEE By ( Apps #E5E ) ( Apps Magazine ) 525 App > J2 ipadinght
dEunbiEEl 2 2011 iz fE iPad App( Apps Magazine, 2011; iPad Insight, 2011 )~ { {ti
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M (F&E3C > 2002 5 R > 2002) - DIECEE ( FREM ) JRAfBSCAR 2 G35 > FE3K
ar) ~ FREHH O] BB R A\ FE R AR S FR SR O AR CPRELT > 2006) -

BB -

FSEE RS ok ACE N A o] RR R s A e 88 40K EI4EAS
HLTR ~ BUEEAEREE R B EERE - DS AEIRERE - PR
AT A FHFEFE (Herman, 2004 ) « ARSI HRHE
AR E e ZE i - AN N B REE =% (Toolan, 2010) -

g ~ NG

EREIENR BETEAS Y IR R T TS ) 28 - EEY
HEAE E R AR » AR B TEA B G HEEEE - sEe i
BETE > JNABEETEART - FEEpis s BeME (B ER
2 FEE) > IR R E AR AT T —E A -

|u



DI GSMAFmkH e " REEE ) 52 0 BGRERE BN
K MRIEREE HER R BT NP Z I FE B EOR (Kress, 2010 ) © B0dwg Al K
RREE A B AR BB SERA Z AR~ B OEERER - s
g AR ) TR S R o R IR R ER L — -

DU G i Al Rl < T P R E i ) Rl DR e 2 7 B/ ELREERR
IR " HANE ) ZEF  MATER & B B I B el E - Bk
B FS B D ) (Lothe, 2000 ) -

DU GEMRIERAG R " RRNE ) Rl > RS P RERS L AL R
12 B AE RIS r 2RI A B AR T+ BIEE A mT AU R 1T BRGEE R
ETRE] TR RER [EIAH 2 3B S (8 2T B NTAGES -

DEGSEMAERTERZ "REER ) /B SEEEEEELE T
B o BT B o R RS ER N 2P - R
FRTRDIPEENE - RS EICER ¢ RS B LR MOTENSCAR (Kress,
2010)- PEhE" REITER (52 By e G R e A S A
S AL By B T4 A BT PR S IR (R R IR T S B ) I H VAR AR
ZRTEAZE - D] TEEEITR | 52 B RS T REEES - Eelicie
R - ElcsEZ TR IR A BT e A B T R AR ET AR ER T 2R
PEAGZBE > KA B TEA L FAEET -

B~ BT ABE R

SLREAH SR ST ( Multimodal discourse analysis, MDA ) Ryt K £ 2
SE8% (Painter, Martin, & Unsworth, 2013; van Leeuwen, 2005 ) - iff%2 & a] e L%
NARZFERE » HItAEEE S | AN DA RS - B AR A for &
=% (Baldry & Thibault, 2006; Bednarek & Martin, 2010 ) -

DARTal 2R AH A4S R ) Bt b A BN E T A B e
Kitse BB A B E A BmEd » R B AEE " EH)
FPE MEHEACE SRR WARIEEOUASER » LB TaARmREE - dmE
At Fs 5] SR BHE AR 2 B M L AT BER R -

— ~ SIS ISR | DEEE A DB E e AR

iH7EE Al RA VIR E e AR ~ LR S TR 2 R ARG - RS
FAHFE I PR o &R ] (Herman, 2010 ) - ffF5¢ 3 A HA7 25140
R R - BEEITTE Z A EhAEAS AR AR TR AR RS 0 i
ZX DR By RaE 2.4 (Painter, Martin, & Unsworth, 2013 ) -

K55 & T AR T ) 7= ik kAT . T B A K T &
T ARSI | AR - TP A 2 BUEASTE - SSET S I BT ey
BB EfE TS A, 23 TR | (intermedia generic ) #E4G > FRfERE



B A~ FhiE iRt 2 BITFE IR (Young, 2008 ) o EEHFEE AT #E H R [E]4E
IrELER - # e B E RN B AR B e EERYET (Kress & van
Leeuwen, 2001 ) »

DUTHESChiIRE " BB 2545 ) K " BT @R HA4E | i T
B S AR E TS Sy SR « QORiTFTaL - T BhE LRSS R

"EiERG ) K TEEITTER ) Mg ArEl T RETR ) (WAt EE

o RS ORER - SREEEES ) 4G 0 WK T BEER  BREE N T SIEIER
MRy TGRS REH TEA O - BT B WO MG
Ak -

Biém 2 "B ) AP AR BB EE - B R TR
BITE | BN IR A R E—HiA - 813 - 86 A 8h=Up 4 fdith

S - 5 TR ) IR RE T - LR - B FER

AT G e > RS B T A SR RS | R
" TEMHZ RIRE o [FF N B BN E T A o s B e R A AR
R T ZBEEER (BURHD - ZaiseadalE =37 a0 T



Bl % AR SR BTE SR
BEDE BTEHEE, TR
SR T E
T W =]

1. REER
e S5 I RERS B2/ R BT -
ELEE
2. AREEE
AR B A ol BRI G
T %% T
g 3. A 5
! SEE :
V ﬂ; \V4
BB TR 4. FAHAZ ETHEEETR
<%5/%5 By e (X5~ BA,/ HE -
ue | B e ACE L)

B 1 ZEEE W
(ERIZRR © ARFFCEEE)

HoEFEs A EIER - R EEUEE T B DR
BEHUTER > SAAr g i 5o B8 (transformation ) » b€ A BE VIR 40K
GRS PR R B g A ELAel DA I > 2 2RI DAL 23R 5 Soidilits 2 2%
SO BT R RS - A EES K B EE{ESPET (Doloughan, 2010;
Grishakova & Ryan, 2010; Herman & Page, 2010 ) - DAE G055 B » iF3e & 0]
HIRTIEl G S5 B B0 B % AT A PR AR S o] A R

R AR S g A e - DT B ¢ Bl - BEETE

TESELE IO LR - WEHG: AR EERETTE - EER - ZiRIE
F ~ EHAEENE 2 BRI G  NE A MIE G 8PS - BB T RAIN e R/EZ
N~ A EEEEEEE > W FE R ES A 2
— - EES R - BRI A DB T e A A E R

TR RS A 2 T RS T ORI T RIS SRS




FAE » WY T OERTES ) R TS B e BRR T EiE S
4H ) BECRy iPad T HENEUETEA | FRIE o
(—) EGEMAEmaKEEs " EEEE

WIFTATEL - BEET AR AR EE - EEW 2355 - BifEREM  0H

MRS 2/ BHEACT ~ Fa DR G - R REE ASBCCRTSR

(Herman, 2010 ) - G 8B F@AREIRRETE AN 2 T8N - S5EpE 2 sl
B e ] 5 [ A FReE AR 2 J7 1) - i S A B n] 5 B R Te N B SUR ” #5500
il A AR S R R > DA MR AP A SO -

William Joyce #5 > Moonbot Studios B EH [ Ay #E H iPad HEHIER HEA [EIRL
B RHRITEA BT @A E 2 HEEL S (Missingham, 2011)  » William
Joyce Gt} » BUFEIFIy B S REBIREEE [H] - WHKIEEEET iPad JAR 2 G E)E
H (Missingham, 2011 ) - William Joyce 5 "#ZE A2 FiE | > iPad H &%
B~ WY ~ TIRE S EHENREEE N AL - B AR R A B AR S T

( Missingham, 2011) -

App RIIHEEIRIFUERIML - EEEE G A 55T - iPad fAE A 4 810k}
FRIEARZ - Tk - (EREEIE= 2 = %% (MORRISLESSMORE, 2011 ) ©
EICE AT 5 R N B 50 8 7 2281 (MORRISLESSMORE, 2011 ) » iPad j{5HEE
SOl HAE B MAERRZEOMIGTE (Ritter, 2012) - [fiiiéw. iPad JiA AT
B AR E » WILICCF IR ~ R AFFREEIGR EH - 551 iPad RCARRIHIIA
HHEFAE - ERRERTEHE (Ritter, 2012) -

(=) EMEETRIERATERRERIE | SEREHIL BN O, ZEA

DUT BRI Fe 28 s "B 2ol | & " BB NE e Al ) i
tE o DL TE et K TEEEITER ) ZEE A RIRIERE
s FEJRIE -

1. BETEAEIS 8

Moonbot Studios 75 FHENEESAE » #&F 27 (B THHEAIS, iPad kigAS » AL 2012 A
FHEAIC s AN4& A (Interactive Ebooks, 2011) - William Joyce JR 5 52 B =0 A0 ¥
SEZRGT] - MHEE [FREVER] BiEETE - SHEEFHERMA
ENTFEFZ (Hellard, 2012 ) -

()RS TRESE  E o

@fEE:

5% S iPad FRASBMEASCERAIERE T TR ESORE | AR AR S
BT ETE A | (Humpty Dumpty ) 7571 ( KIRKUS, 2012; Wu, Mallan & McGillis, 2013 ) -
EIH N\ RO EER Y - (RSN ) TR /At > RS BRI (Hellard, 2012;
Interactive Ebooks, 2011; Wu, Mallan & McGillis, 2013 ) -

Ig
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Voly Dirplyhad agmatfll; B
Al the ]z}y's fiorses and. aﬂ"-lﬁt]diyk men,

B2 TZEEEA, (Humpty Dumpty) LN E SRR
(ERIZRIR -
http://freevintagedigistamps.blogspot.com/2012/07/free-vintage-printable-humpty-dumpty.
html )

BEEA R ARG S iPad BRI T > By (MRS RTE N\ Z R
A AJE (Pramono, 2012) © William Joyce fIA " ZBFE A | Ffathzkst » Gk
TEANEFRCE (Hellard, 2012) -

(b)E5 -

Bl t ESRE TE R (R BP(LHE) B0% - ROAREFSRERENMITR - gt
55 (KIRKUS, 2012; Wu, Mallan & McGillis, 2013) ~ WH}5E (AREFILHE) >~ FEbs
JEEG s > dREr 4 EZ Bl (Rich & Madrigal, 2012)

(R -

& Morris 22207 EHHHHER > BIHEA AER MR HTEER > BIRZ R
FoB s - EBEEYAe T - ErAFEE (mask) 220K @ QIKE ~ BRI EE T

He didn’t knerw what to da or which way to pas Sa be hogan to wander.

And wander. x
&
[ 3 BTEANESEEMRETRADHACE
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CERIKE : lUE (HERKRE))

(dzER :

BTG TELRIENEGE B ZEN - FEOERT PR ARERE - AL
HIEE (Rich & Madrigal, 2011; Wu, Mallan, & McGillis, 2013 ) - iPad fAH I A
ZHEFHITE - FERFTEEIREE AP AR ZEL § 41 Morris £Z Wi e R4aE
A FE AT iPad WA 2Z B EE A (Rich & Madrigal, 2011) -

[ 4 ETEARDEERE SRR A e T
(ERPRE : ;8 (MERAE))

(e)BkAk -

CESCME ) THEREE T EAREE P EEE R (M) SOR - HERES
FER T B3 ) BIREEE IS (BOMSE - 1998) - i@ B B T A &
AT EBREE T S B o IR R B ERAR AR 2 R EERE T o [HIETRK
F] BERREERGETFEAR  RNTHEE ZBREGETTE - BREEA
FeriBIETEE - SRR N 2 A AR A B Em AN A S
TCRERE RS

(HERFHES

"ESHE ) THESCAR RN AR ILAAAE iR AEM SR TS § B
BRSO 2 [ 5 ~ TR R R ET - 5 TSI B IR T A (B
1997 ; FEF > 2012) -

DISRUHRE S Rl B4R (MERRE) SMEBEE —SHE M EH -
JEEEAR R 2 R B iR ERIRA GBS E - R8T ilnskiddh
MUERBRITE AR A SR (4 RE 2 B A  BIRREEE A LAE F 78
E) o HINARE TFE TS T ) ERERER S S OEEE R
REEE A T EENME gy

(2)EE g H T EE S I B S -



7 iPad BB AERIHER 2 27 tAFREEEY L - RIRESEEIR(E 2 S - 2
NERN RS DR TR REES (KIRKUS, 2012) - F4a10 CG #iE
F > 55 iPad BEEERRASR SR EAERS BRI - FEIIMAGEEEERST (Rich &
Madrigal, 2012 ) -

QIFELETIBR - TEHHEEE N T -

FSIES AR 2T SO T BT A R AR AR I R A R TR
A H % raainm & (Dena, 2010; Jenkins, 2006 ) « 284725 15 BB RG B
BRI N EATARA SR E R - DS REFEA SRR - SR8 (g,
ZYVEFRHESE) - B8 E (Gibbons, 2010) -

DACHETRRE )iPad B4 A hAS FofF % P H B9 HL A #9855 ( Anderson,
2012) - App HFRIEASELY HEpTE > I (BRSPS ASCAR (Ritter, 2012; Wu,
Mallan & McGillis, 2013 ) - EIFERGEE 2RI E - SRR A O - g 51T
RS SR 2SS (Ritter, 2012) -

iPad fRACEE F48 A HIE H EBSENE SRl - KRS R (LIHEHEEEEE
FAESTARANE ) BAE T AEHE (Heller, 2012) - B > BEIEAHL
[ ARSI > AR AT IEEAE R - B GRE P E BB R - Bl ipad IR
PR - TR R - 2GSRI REtEEREE » ANIABE 2 H R

(UIDIA[EEH > DIHERBSRLEEE) - SURAEAERR > BRFEATEE L
By~ dglE s AER TTEEEES - (R EIRSCTE IR -

[ 5 ETEsEHEEEESrR A SEERAERE
(ERIZR : e (HErRRE )

EGAEEEGR(E T RVE L EE - FEAMEAIER - R A eSO
L8 BefEREE—-E 2P (Gibbons, 2010) < ££ [t RAE ] ghad
Al Ry EE A8 AN BREE A PRSI R AR BN T IS T, BRI
BRe R L ERORT o BRI AZ SRR (R - IRR B MR E

|g



A R TEEEAE L ERERD -
DETEANEREHEESHEN T
[FeE ALE Morris (EEFAZFERE S > ] FIHEES S 8E HIEE 2 FFE - 18
&35 Morris JRAMELET 2 (Ritter, 2012) & Morris B —JGE AR TEIEREES -
R AR DG H CRIE# (A75Etbnr® ) (Ritter, 2012) - FRUIARE—5
RS ATIEERBHE S - AR HE H e FEE T - B nREiE
s (ERERRE) URAIMLL -

2. ETEATEOTR | F - FH HE BB

SRR TR T A 518 VSR 2 AL - R
g EMTEEE (Ritter, 2012) - MESANEESR > QA E R ERIE
FAILAS - FEHE T B2 ATRG - S ATARS [ERIEE \s8Z= 1l © ERaIEE A SH 2= IEhE
T AIEEE N2 FHG A ERREE -

{ N
} Pop! Goes the Weasel

[ 6 E T EE e B R IHEC O &
BRR - )8 (fERRE))

T BRI A N - AR AR R I MR E AN

Tl BEIAER BRI B ANTEET] - B R EBRTE N BT
( Kafalenos, 2004; Rabinowitz, 2004; Tarasti, 2004 ) -

[ R A 55 H B PR - RIEEA AREIGR 2R —8tEmE - 5
FoOE S MERRCENFHEHEEREE (Herman, 2010) - B (RS ) 0SS
H > BAEEEE A RINIA S BRES < BEE ARG BB A
ACE - MAERENS N ITIIASCT SR » IS EAE SO 2 2P (Wu, Mallan &
McGillis, 2013 ) -



Walking slowly inside he discovered the most mysterious and inviting room
he had ever seen. It was filled with the fluttering of countless pages, and

Marms thought he could hear the famt chatter of a thomsand different
storves, as if cach book was whispering an invitation to adventure.

B 7 SRl Ee s BRESRS
(CERIZR : U (MERRE))

(=) EGEMAIERG R FREAZERRIE

William Joyce 585y » SF By e A [F1FHE P& g e an 2 755K » 2R 27
R EIE B L A B > 2 T 48 278 | (Interactive Ebooks, 2011;
Wu, Mallan & McGillis, 2013 ) - 3:[E[28 Brandon Oldenburg JG45 & 3E5E « )
Ao~ TSEREEIE » USRS T E SRS (Business Wire, 2011) - #d{E
EXKs iPad 7 By EXHA ERE S - BT A ERERRE 28T s o 8=
ERRUEFEA T L HEREP A - 18522 (Interactive Ebooks, 2011 ) «

PAEEF48 4By iPad Wi A Ry » BRI B E = m s ~ A R_E T
= Bl A d e A SR DA PR B SR A ) $2 A [E SRR FE
SRR (Salisbury, & Styles, 2012 ) « FrEEE Al A [E 4R (AIREIEE AL EE
FIBETG MR S — R K ) » ZENERMEREE 2 MBS (Salisbury, & Styles, 2012) « Fi
e NAERR - A S 2 0 2 #88s » TLIRVE RS BB 1T RS & 1H 52 ( Salisbury, &
Styles, 2012 ) °

g 2 BRIEEFEMEES (value chain) BFEANE SAHRICTAE R m (F
BREC T RER ) g o A B AR T B E oA - 2R (BORUR ~ &
i 2013) - iPad $8Y L BN HHIRIFER ] - AR E R RPUTER » it
Bl Ao AL (Rich & Madrigal, 2012 ) - William Joyce ¥ 228 [ FrH44#1 5] (Toy
story) BIF (Heller, 2012) - g%t /9t H Pixar » (HEMAEEET - 57 8EE
45EE Pixar A FIERS (Rich & Madrigal, 2011 ) ° #7 Moonbot Studio 7 BIR{E » 41
TAEZ=HTHE Apple HUES » Bl Iy iPad FRA - BRRISEZTCIERR: -
JNE Pixar HF&SE (Rich & Madrigal, 2011)
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William Joyce t52 5 iPad B LS Z FTEGIER&E T BRI E X T
ZARETTEC EREAIEU FARE (Missingham, 2011) > Moonbot Studio 7
BT ABESES S o FIRE S TCIMESR ¢ 110 iPad S0  WAERLA > RIFE(E
iSRRI RIS TEHIE2 (Anderson, 2012; Ritter, 2012 ) - iPad ARAME & B ~ &4 »
L - 5k%FtZ& (Anderson, 2012) ©

{h ~ /N&E

AR FE BINTES S AR BAURERS » W AR A R (R Um A 4E T B
B3 SRR - ARZE P T EHGE A R et Z FEERE S L T R
FE(FIERE | (R ~ " A T 2 RIRE | 55 > BT EI GRS B i
LR -

FEE [(MaRRE] GBI R EFSERNA Z8MEE > SRR
[ 2 RATEAEE: 5 S5URE R AR i < ipad Bfir g A & T 2011 7T RRE
i | App FRZR ~ BIEEEH iPad (& Tk App ZEH - il [MHERAE]
B SR ETEAR B FINTEAUER -

DEGEMAlFmk i eE " EEEE ) 52 R TEMEEE ) K
ity o w5 B EE B A A RATE T R AR A - AR AR R AR
B EAOES (B TG R - S EESIS R 2 AERCR 1A
MARSEE AT A

DIEG SRR " HR e ROl > S il IkEE 2 AN
HFAETEARZHEER - BENESR - s 2 RIEFEEG - 55
TEEER DA TS S ) 23 BRI E Z HUKRR( - A1 ] BB
FELH R RRER - S M 2R E TR w7/ o] A 2 Bz 4 [
iz~ I BIEFIIRE - MTRIEA LM SR -

DUB G AU E IR AR IR T < RRUS B R B » & mTHE | IS E50
SRR NI EUR EEIF S - M= REEE TR a g EmiTE "
S PEEMERUS A RB G R - IR T RITE AR [F 2 BT RS EE -
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