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EFRERERTKAN - FREBEENET A EEZBNREG  EMHRITATHE
BEMENEREEERSIRELARBENSZEME -

AT . FaEE  ZSY¥aHy  BEXER - BERRER
Screen Size, Film Genre, and the Choice of

Film-Viewing Platform: An Analysis of Audience’s

“Platform Consciousness”

Vinnie Guo-Chiang Yu
Assistant Professor, Dept. of Mass Comm., Providence University, Taiwan

Abstract

With the coming of ‘digital convergence’ age and rapid change of ICTs, different
kinds of audiovisual electronic products emerge in the market. Cinemas are not the only
places to ‘go to the movies’. Television sets can play more than television shows.
Through gigantic 3D screen in the cinema, LCD television in the living room, desktop
PCs in the bedroom, or smart phones on the go, modern viewers can watch various kinds
of films and videos. Living in this kind of multi-platform film-viewing environment,
audiences nowadays have to decide not only which films or programs to watch, but also
when to watch, and via which platforms.

Charles Acland argues that, ‘the versioning of film has produced a heightened
platform consciousness with more talk and more decision-making concerning screen
formats than ever before.” (2009: 150) If we compare currently available film-viewing
platforms, the biggest difference among all the platforms is,” the size of screen that each
platform offers’. From the biggest IMAX screen to the smallest mobile phone interface,
it is critical to understand whether the differences in viewing platforms could influence
audiences’ ‘platform consciousness’ and their choices of how to watch a film? Hopefully,
this paper can open up a discussion to explore the answer to this question, and to
delineate the interrelationship between audiences’ choices of films to watch and through
which platforms to watch by adopting qualitative audience research method and
analyzing existing literature on related issues.

Keywords: platform consciousness, multi-platform film-viewing, film audiences,
media technology use
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